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Ap1Buog MNaketou Epyaociog

MNE6.5.7.3

TitAog MNakEtou Epyaoiog
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1. Eloaywyn

H Slopydvwon tou 1% Oepwvol Ixoleiou ohokAnpwbnke pe k&Be emtuyia, €metta amd tn
OUVTOVIOPEVN ouvepyaoia MOAWY ouvieAeoTwv. Ol CUUUETEXOVTEC GOLTNTEG SLEPELWVAV OF
Eevoboyeia mou mapeixav OAEC TIC avayKALEC AVECELC Kal TO PEoA yla T Slapovr) Toug, Kol
olTloTNKOV Ot £MAEYUEVA E0TIATOPLA TNG €KAOTOTE TEPLOXNG. Ol Ywpol Twv HABNUATWV
S1€BeTav TV amapaitntn UALKOTEXVIKA urtodoun Kal Atav eUkoAa mpoofaoipol. Ocov adopd
TILO CUYKEKPLUEVA OTO TIEPLEXOUEVO TWV HABNUATWY, oL $oLTNTEG elyav TNV gukalpia KATA TN
SLApKeLa TWV paBnuatwv Toug va SldaxBouv amd Mavemiotnuiakols dleBvoug KUPoUC Kot
OVAYVWPLOUEVNG KATAPTLONG Kal va EABouv og emtadr pe avBpwmoug TG KAAALTEXVIKAG TIPAENC
HEOW OpyavwUEVWY cuvavtnoswv. [apokoAolBnoav, emiong, mPOReC Kol OeATPIKEC
TAPOOTACELG KOl ETLOKEPTNKAY Ywpoug uPnAoUl apxatoAoykol evbiladpEpovtoc. TEAOG, LETAEY
OAMwv, eixav TNV gukalpia vo CUPUETEXOUV evepyd OThn SLOHOpPwWaon evog KOAALTEXVIKOU
project, pe Tov TITAO «AvTlyovn», WOTE VO KATAVONOoouv Tn &lacuvdeon Tou Bewpntikol
OKENOUG TNC eKTtAiOEVONC TOUC e TN Beatplkn PAkn.

Ta Stadopa évtuma, OMwE mapouctoAdyLla doLltnTwy Kot Kabnyntwy, SeATIO LETOKLVOEWY KOl
Slapovine K. @, mepthopBavovtal ota Mopaptipata tou mapovroc MNapadotéou (Mapaptnua -
I11). Mo cuykekpLUéva:

e 310 Nopaptnua | Bplokovtal Evruma mou adopolv toug SLIEACKOVTEC
o 1.1. AeAtia AdackaAiog
o 1.2 Napoucloloylo MNapactdoewv
o 1.3. MapouctoAodylo Meupdtwy
e 310 Noapaptnua Il Bplokovtat Evtuma mou adopolv TOUG 0PYOVWTES
o 2.1. MapoucLoAodylo Mapactaoswv
o 2.2.MapoucloAoylo MNeupdtwy
e 310 Noapaptnua lll Bpiokovtal Evtuma mou agdopolv toug GoLtnTEg
o 3.1. AeAtio MapakoAouBnong oto Aauplo
o 3.2. AeAtio NapakoAolBNnong otnv Enidaupo
o 3.3. Meonueplava yebpato poLtntwyv
o 3.4.Bpadiva yeupata dpoltntwyv
o 3.5.MapouctoAoyla Napaotdoswyv

2. Yrobdoyxn & dhoevia

Ta pabhuata tou 1% Oepvol Ixoleiou Siipknoav yla to Stdotnua 3-13 lovAiov 2013 kat éhafav
Xwpa oto Aauvplo (oto xwpo tou TexvoloyikoU MNdapkou Aaupiou tou EMN) kat otnv Enidaupo (oto
Mveupatiko Kévipo Auyouplou). e autd £Kavov apXLKA aitnon cUMUETOXNS 59 doltnTég Kat GOoLTATPLES
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arnd 12 Sladopetikd mavenotiuia kot 14 xwpeg kataywyng (lopanA, NoAwvia, Toexia, EAGda,
lepuavia, AyyAia, IpAavdia, Itadia, Toupkia, OANavdia, BéAylo, ZAoBakia, Pwaoia, H.M.A.)

Juppeteiyav ot KATwoL:

1. Michal Zahalka

2.  Nada Satkova

3. Tereza Frybertova

4. Federica Santarelli

5. Maciej Marzec

6. Lilach Dekel-Avneri

7. Adi Chawin

8. Hamutal Goor

9. Maya Offir Magnat

10. Shay Shabtay

11. Grace Root

12. Lisa Paetzold

13. Bettina Bohle

14. Antigone Akgiin

15. Nilgiin Firidinoglu

16. Ozlem Ozhabes

17. Ruthy Scetbon

18. Aleksandra Zotovic

19. Christiana Georgiadou
20. Konstantinos Apostolatos
21. Nikoletta Freri

22. Virginia Kehaya

23. Eleni Koutsilaiou

24. Paraskevi Fili

25. Konstantinos Karasavvidis
26. Konstantinos Kourmoulakis
27. Elena Chepel

28. Ivor Houlker

29. Michelle Li

30. Benjamin Folit-Weinberg

Mapopota, amd Siddopa Exkmaidevtikd I6pluata tng Eupwmng mpoépxovtav oL €LoNyNTEG TWV
paOnuatwy, oL onolotl emeAéynoav pe yvwuovo to uPnAo akadnuaiké toucg mpodil Katl tn oxéon
TOUG LE TO YVWOTIKO OVTIKEIPHEVO Twv poBnudtwy. OL xwpeg mpogAeucng toug Atav n EAAGda,
AyyAia, Itohia, FaAAia, Toeyia, lopan), Pwoia, OANavdia, BéAylo, K.d.
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3. Zevodoyxeia

Ta Eevoboxeia mov dhofévnoav TouC CULUETEXOVTEG ATV TO £EAC:

Aavplo: Saron Hotel (http://www.saronhotel.gr/gr/) doltntég- opyavwteg
Aegeon Hotel (http://www.aegeon-hotel.com) kaBnyntég

Enidaupog:  =evoboyxeio EAévn (http://www.helenihotel.gr) dortntéc- opyavwtec
Zevoboyeio AyyeAikn (http://www.angelicavillas.com) dottntéc- opyovwTég

Zevoboyxeio Mayda (http://www.hotelmagda.gr) kaOnyntég

4. Awatpodn

H Slatpodr Twv CUHPETEXOVTWY €YLVeE oTa €€¢ oTaTOPLAL:

Aavplo: Ta yebpata oto Aavplo €ywvav oto eotiatoplo FaAapia péca otov xwpo Tou
TAAA. H TaAapia mpocédepe Kal To catering OTIC MEPLMTWOELS TTOU TO YeUUQ
€\aBe xwpa oto Eevodoxeio A empoketto yia light lunch (http://www.galaria.gr).

Katd t dudpkela tng eniokePng oto Mouoeio Mmevakn, To Seimvo §60nKe 0To £0TLATOPLO TOU
Mouoelou.

Enidaupog:  Ta yelpata otnv Emidaupo €yvav oto eotlatoplo Aewvidag oto Auyouplo.

5. Metakivnon

H petakivnon éylve pe opyavwpéva pPeaa petadopdg (moUApav) and ta Eevodoxeia mpog Toug
tomnoug dudaokahiog (TMNA) kal ané 1o Aalplo otnv Emidaupo. Me moUApav €ylve emiong n
adién Kal avoywpnon Twv CUHHUETEXOVIWV amd/mpog to Slebvég aepodpouto «EAsuBEpLog
Beviléloc».
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6. Xwpot AtbaokaAiag

Q¢ xwpot StbackaAiag emAéxBnkav oL €€AG:

Aavplo: AiBouoa «Qappakeio» tou TMNMNA (emAéxBnke yiati sivat pla aibouoa
SLoAE€ewy, pe UALKOTEXVIKN uTtodoun). Mapaxwpndnke dwpedv TOGO 0 XWPOG
TwV paBnuatwy, 660 Kot N albouca MouU XPNOLUOTOLOUCAUE WG YpappaTeia. To
site tou TMMA givat: http://www.ltp.ntua.gr

Enidaupoc:  AiBouca MoAwtiotikol Kévtpou Auyouplou

Ta padnuota tou workshop pe tov oknvoBétn Mpddpopo Towikopn Adppavov xwpa os
Sladopouc e€wteplkolc xwpoug tou TMNMNA kabwg kot ato Eevodoxeio Saron.

7. Npoypappa podnuatwv

Ta padbnupota Se€nxbnoav ota ayyAwka (BA. Mapdptnpa 1V). Ou doltntég TNV MPWTn HEPA TWV
pHaBnuUaTtwy eKARBNoav va mMapoUCLACOUY [LO. CUVTOUN Epyacia Tou £XOUV NEN TIPOETOLUACEL TTAVW OE
HLOL ONUOVTLKY TIOPACTOoN TNG EMAOYAG TOUG Ao T cUyXPovh TMOyKOoULa Beatplkn mapaywyr). Xtn
OUVEXELX, OL CUUUETEXOVTEG KOBNYNTEC aloAdoynoav OUTEC TIC £pyaoieC. XTIG E€MOMEVEC UEPEC TO
EVIOTIKO TPOYPOUUA TWV HoOnuatwyv meptéhaBe SLOAEEELC, TPAKTIKA epyaotrpla, culNTAOELS UE
KQAALTEXVEG KOl OUVTEAEOTEG OEQTPIKWV TOPACTACEWY. € OPLOPEVA QMO Ta OEUWVApLO ATAV
UTIOXPEWTLKA N OCUMUETOXN Twv oltNTWV HE OUVTOUEG OTOMLKEG N OMOSLKEC epyaoieg TIG omoleg
KANBnkov va Tapouclacouv. To TPOYPOUMA TWV HOONUATWY €UMAOUTIOTNKE HE Eevaynoelg o€
APXOLLOAOYLKOUG XWPOUE, KLVnUatoypadLkeC TPoPBOAEC Kal TapakoAolBNnon BeaTpLKWY TTAPACTACEWV.
TNV 0pyavwon Twv Ladnuatwy cuppeteiyav eOENOVTIKA TIPOMTUXLAKOL KOt LETAMTUXLOKOL PpOLTNTEC TOU
Tunuatog Oesatplkwyv Imoudwv tou Mavemotnuiov ABnvwv. Ta padnuota ¢lofevibnkav otoug
XWPoug Tou Texvoloytkou kat MoAttiotikou Mapkou Aaupiou. Mo cuykekpLlpéva:

Mua avaAutik mapoucioon £ywve amd Tov kabnynt) tou Mavemotnuiov ABnvwv MAdtwva
Maupopolotako, o omoiog piAnoe yla tn §pdon «Oepvad Ixoheia Apxaiou EAANvikoU Apduatog» n
omnola evtaooetal oto €pyo «Akadnuio MAdtwvog — Avamtuén tng Nvwong kat Kawotopwv 16swvy. O
€Mikoupoc KaBnyntng tou Navenotnuiov ABnvwyv Mpnyopng lwavvidng mapouciaos die€obikd To £pyo
«Akadnuia MAdtwvog — Avamtuén tng Nvwong Kot Kawvotopwy 18ewv» ou cuyxpnuatodoteital amno tnv
Eupwraikr Evwon (European Social Fund) kat £Bvikolg mdpoug, oto mAaiclo tou Emixelpnotakol
Mpoypaupartog “Exnaideuon kat Swa Blou padnon”.
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Ocov adopd ota poadriupata, o kabnyntig Oliver Taplin, amdé to Mavemiotiuo tng 0&Popdng
Tmapouciooe otV KeVIpLKr opAla Tou wg Keynote speaker to B€pa tng Slaxpovikng emkapdtnTag ToU
apxaiou Spapatoc. Moco malld eival to apyaio eAAnvikd Spaua, avopwtiOnKe, OTOV GTOV TTUPNVA TOU
Bpioketal 0 avOpwmvog mapdyovTag e T Xapd kat tn AUTn Tou, TV acXila Kat TV opopdLd tou;

O kaBnyntng kat oknvoypadog Artdotolog BEttag, anod to Aplototélelo MNavemniotiuio Oeooalovikng,
avESELEE TIG VEEG XPNOELG TOU apxaiou Bedtpou Tou Boplkoy, oTo MAALCLO TNC APXLTEKTOVIKAG UEAETNG
yla Tnv evomoinon kat avadelér tou. O Freddy Decrus, amo to MNavemiotiuio tou Gent, €6woe pLa
KEVTPLKNA OUAla oto Mouaoeio Mmevakn pe B£pa tnv mopdotacn KoAaon tou Popéo KaoteAoutol
(2009) kaL TN SuvatoTNTA TNG UETA-CTPOUKTOUPOALOTIKN QVAYVWONG TG HECW TPLWV ONUAVILKWV
MAatwvikwy oaflwpdtwy (Derrida, Irigaray, Cixous). MNeploodtepo €BvikA TpooavatoAlopévn Atav n
glonynon tng Nurit Yaari and to MNavenotruo tou Tel Aviv. To Béua g nepleAdppave TIg MAPUOTACELS
™G Ewnvng tou Aplotodavn otnv lopanAlvr oknvh Kol TO TIOATIKA Kal nBkd okavdala Tou
TipoKAAEcQV.

O Connor Hanratty amno to Trinity College, oto Naveniotiuo tou Dublin eniyeipnos va kataptiostl éva
SLeBvn) Kal SLaxpoviko KATdAoyo armd «POKANTIKEG Tpaywdies», tpaywbdieg dnAadn mou mpokdalscav
€UpU OLAAOYO HE TIC KOLWWVLKEG CUVIOTWOECG TNG MPWTNG Toug mapdotaong. H Evelyn Ertel, and to
MNaveruotuio Paris 1l tng Sorbonne Nouvelle, emikevipwBnke otov Xopo, Kol HEAETNOE TIC
HETAHOPPWOEL TOU O OUYXPOVEG MOPOOTACEL apxaiov dpaupatoc. O Henri Schoenmakers, amo to
Mavermotuo tou Erlangen, efétace tn OSpapatoupyia Kat TtV aledOnTkg ULOG KAAANLTEXVLKAG
napdotacng HEca amd TOug OPOUC TNG TOPAYWYNG Kol Twv cuvOnkwv mou auth emBalet. Kal o
kaBnyntng MNAdatwvog MaupopoUoTakog e€ETa0E TN OXECN TOU apxaiou SpAUATOC LLE TOUG XWPOUG TTOU
kaBoploav tn Soun Kot Thv ouacia Tou.

O kaBnyntn¢ BaoiAng Aaumpwvoudakng arnod to MNavemniotiuio ABnvwy napédwaoe péow Stadavelwy Kat
TiPOoBOAWY OTOLKELD YLaL TLG TEAETOUPYIEC KaL TIC BEATPLIKEG MAPAOTACELS OTOV APXOLOAOYLIKO XWPO TNG
Emdavpou. H Monica Centanni, anoé to MavemntotApLo tne Bevetiag, e€€taoe tnv tedevtala kwpwdia
Tou Aplotodavn, tov [IAouto, kol avéhuoes Tn B£on tou otn Hetafacn amd TNV TOALTKN OTnv
aAAnyopikn Kwuwbdio. H Awatepivn Alopavidakou, amd to lavemotiuio ABnvwv, CUVEKPLVE TOV
Owbinobda eni KoAwvw kot tov MAouTo, emixelpwvtag va avadeifel TNV TPOYLKN KAl KWK OUTOTLA TNG
«ABnvaikng avayevwwnongy.

O David Drozd, amnd to Navenotiuo Charles tng Npayog, mapouaciacs evilah£pouoeg MOPACTACELG
Tou Aplotodadvn otnv Toexia. Evw o Dmitry Trubochkin, and to Mavermotiuio tng Mdoyag, avéhuoe
amo TN UEPLA TOU TAPAOTACELS Tou Aplotoddvn otn Pwola. H ewonynorn tou emikevtpwOnke otnv
anonelpa avadel€éng Tng TPAYLKNC —TIEPAV TNC KWHLLKNG- ouaiag Tou apxaiov kwuwdloypadou.

Ol napouctdoelg Twv Stbaokovtwy rapatiBevrtal oto Napaptnua V.
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8. AAAEG EKTIOLOEVUTIKEG SpaOTNPLOTNTEG

Tnv Népmtn 04 louhiou 2013 oL cuppeTéxovieg oto 1° Oepwd Sxoheiou EevayriBnkav oto
Texvoloykd Mdpko Aaupiou amd tov StevBuvty tou Mdpkou K. Aonuakn XadoupéAAn,
TIPOKELUEVOU VA evnepwBoUV yla ThV LoTopia TOU XWPOoU, TIG EPYACIEC CUVTAPNONG KAl TLG
VEVIKOTEPEC Opaotnplotnteg mou UAomolel o ¢opéag tou Mdapkou. Tnv iSta pépa ol
OUMUETEXOVTEG €kavay La emioken oto Apxaio O£atpo Tou Ooplkoy, 6o Kal fevaynonkav
OTOV XWPO.

Tnv Mapookeun 5 louAiou mapakoAouBnoav OAoL TNV mapdctocn tou EAANvVikoU deotiBal
lptyévela ev AuAidt otnv MNepatwe 260, oe oknvoBeoia tne Mopiag Mpwtonanma. To IaBBoato
6 louAiou éylve emioken otov apyatodoyikd xwpo tou Naol tou Noocslbwva oto oluvio. Tnv
enopevn pépa, Kuplakn 07 louliou, To mpoypappa mepleAappove ekdpoun otnv ABnva pe
ETULOKEYPEL OE €TUAEYUEVOUG apxaloAoylkoUg Xxwpoug (AkpomoAn kat Moucoeio AkpOmoAnc,
O¢atpo Awovuoou, Mouceio Mmevakn). Tnv B pépa, TO amoyeupa, ot oLTNTEC
napakoloUBOnoav StdAetn tou Freddy Decreus oto Moucosio Mmevakn (otnv Nelpawwg). Kat to
TPOYPOUHO TNG EVTOTIKNG NUEPAG €kAeloe To Bpadu pe mopoakoAolBnon g MAPACTACNG
Avtiyovn (oto Mouceio Mrnievdkn), oe oknvoBeaia tng Natdooag TplavtaduAAidn.

Tn Acsutépa 8 louAiou, Ol CUMHETEXOVTEG TopakololBnoav mpoPoAr tng tawiag /lpiyévela
(Zevoboyxeio Saron) tou MixdAn Kakoylavvn. Kat tnv Tpitn 9 louAlou opyavwOnke cuvavtnon
Kol ou{Atnon UE Toug ouVTeEAEoTEG TNG tawviag The Alpha- Movie Project oto TMMA: tov Pedro
Olalla amo to Cervantes Institute Athens / Harvard University Center for Hellenic Studies kot tov
oknvoBEtn Itdbn ABavaciou (To Alpha esival pia véa Kivnpatoypadlkr) TPOCEyyLlon oOTov
apxaio pvBo tng Avtyovng. ISlaitepo Bapog, wotdoo, Silvetal 6TO yeyovog OTL N Tapaywyn
meptAoPAvVEL T OUVEPOUN EVOC QAVOLKTOU Ot aplOUO GUUUETOXWV KOwo). MeploooTepeg
mAnpogdopieg oto http://www.alpha-movie.com/.

Tnv Tetdptn 10 louAiou ol empopdolpevol apakolovBnoav mpdPa tng mapdctacng [TAovtog
mou avePnke oto Apyaio Ofatpo Emidauvpou. Tnv emouevn pépa, Meéumtn 11 louAiou, €yive
Eevaynon otov apyaloAoylkd xwpo tou AcokAnmieiou, oulntnon pe tv AyAdia Nanmna oto
Apxalo Ofatpo g Embalpou kol mopouciaon TwV gpyacwyv Twv ¢GOLTNTWY ToU
oAokAnpwBnkav oto mAaiclo tou Workshop mou mponynOnke pe tov Mpodpopo Tavikopn (oto
Disco Karmakt). Téhog, Tnv Napaokeun 12 louAiou oL poltntég mapakoAovBnaoav tov [1AoUTo Tou
Aplotodavn oto Apyxaio Oatpo tne Emdalpou, os oknvoBeaoia Alovion ZaBBomoulou.
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9. Workshops

3TN SLAPKELA TWV HOONUATWY TouG oL eMLOpdOUUEVOL E(XAV TNV EUKALPIO VO CUUUETACYOUV OE OVOLKTO
workshop (epyaotrplo) mou opydvwoe kat 8tnUBuve o0 yvwotog véog KaAAltéxvng tou Bedtpou
MNpdbpopog Towikopng (tng Opadag «Projektor»). @€ua Tou gpyactnpiou Atav N avamtuén tng Hopdng
™G AvVTlyovng HECA amo TNV MPOCWTILKA adrynon tou skactote nbomolov-performer-¢poltntr. To
£pPYOOTHPLO OpyovwONKe og TUAUOTO KOTA TN SLApKeld TG SLopoviAg Twv doltntwv os Aalplo Kal
Enibaupo kat meplehauPave tn oxedloon abnynUATIKWY EVOTATWY, OTIOUSH TIAVW OTO APXAL0 KELUEVO
Tou ZodokAn, TPOPeC Kal culNTAOCEL OTO CUYKEKPLUEVO BEP aAld Kal yevikdtepa otn Stadikacia
napaywyng evog apecou, adnynuaTikol Kol TPoowrikol «Bedtpou-viokoupévion. H gpyacio twv
doLtNTWV MoPoUcLAcTNKE TeEALKA oTov Xwpo tng Disco Capaki otnv EnMidavpo oto téAog Twv pabnuatwyv
Kal glxe évav TAVNYUPLKO —€KTOC OMO EKMALSEUTIKO- XOPAKTAPA. INUElwoe HeydAn emituxio Kat
Bewpnbnke amod toug (Bloug Toug doltntég pla omoudaia gumelpia 0To TMAAICLO TWV UTIOAOLTTIWY
padnuatwv. ¥to Napdptnua VI moapatiBetatl n avadopd tou ilou Tou oknvoBETn yla To TAALOLO Kot Th
Bepatiki Tou gpyactnpilou Twv Bepvwy padnudtwv otnv ayyAkn yAwooa.

10. Elonyntég

O KaBoplopog Twv SLEACKOVIWY EYLVE Pe BAON TNV aKadNUAiKA TOUG MOPELa Kal TNV ELSIKEV T TOUG o€
ntuata tou apxaiou Spauatog mou adopolv tn Bepatiky tou Oegpvol Ixoleiou. Onmwg yivetal
davepo, N MOAUGUAAEKTIKOTNTA Kal O TTAOUPAALOUOC TTou amattel To BEpa emtevxOnke péoa amo éva
mAaty SLAAoyo OVAUECH Of EKMPOOWIOUG SLadOPETIKWY XWPWVY, HE OladopeTtikd akadnuaiko
UTtOBaBpo Kal SladopeTIKEG OMTIKEG. Emiong, kplBnke avaykoia n CUCYXETLON TWV QVTLKELUEVWY HE
TapdAAnAo epyaotrpla, EMOKEPELS O apXaloAoykoUs Xwpoug Kol SLahéEels. e kaBe meplmtwon to
Oepvo IxoAelo Ba amoteAéael £vav «TOMO» GUVAVTNONG TwV SLEACKOVTWY UE TOUG GOLTNTEC KaL TOUG
KOAALTEXVEC TOU op)X0iou SPAUATOC LE OTOXO TOV OVOLKTO SLAAOYO Kal TNV eUpela emikovwvia.

JTO OEULVAPLO CUMUETELXQV OL TIAPOKATW KOONyNnTEC:

e Oliver Taplin (Magdalen College, University of Oxford), Delight and sorrow, ugliness and beauty:
How antique is ancient Greek Drama?

e Apostolos Vettas (Aristotle University of Thessaloniki), New uses for the ancient theatre of
Thorikos, within the framework of an architectural study for consolidation and showcasing

e Freddy Decrus (University of Gent), In and beyond Plato's cave. A poststructuralist reading of
some major Platonic tenets (Derrida, Irigaray, Cixous) Application to Romeo Castellucci's Inferno
(2009)

e Nurit Yaari (University of Tel Aviv), Aristophanes' Peace Plays on the Israeli Stage: Political and

Moral Scandals
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e Connor Hanratty (Trinity College University of Dublin), Provocative Tragedy: Asking for Trouble
e Evelyn Ertel (Université Paris Il Sorbonne Nouvelle), Metamorphoses of the Chorus in Modern
Performances of Ancient Drama
e Platon Mavromoustakos (University of Athens), Ancient Drama and Theatrical Space
e Henri Schoenmakers, Dramaturgy and the Aesthetics of Production
e Vassilis Lambrinoudakis (University of Athens), Ritual and Theatre Performance in the
Archaeological Site of Epidauros
e Monica Centanni (Universita IUAV di Venezia) Plutus, Aristophanes' Last Play: from Political to
Allegorical Comedy
o Aijkaterini Diamantakou (University of Athens), Oedipus at Colonus and Wealth: the Tragic and
the Comic Utopia of the Athenian Regeneration
e David Drozd (Charles University of Prague), Aristophanes in Czech Lands

e Dmitry Trubochkin (University of Moscow), Aristophanes in Russia: Searching for Tragic

Yto Napaptnua VI mapatiBevral ta Bloypadikd kabnyntwy mou éAafav pépog ota pobnuarta.

11. OpyavwTtiko Npoowrniko

EmutAéov, oL TOPOKATW OUVEPYATEG KAAuPav auloBl TIC opyavWTIKEG Kol OLOKNTIKEG OVAYKEC
Slopyavwong Twv Ogplvwv IXoAelwv Apxaiou ApapoTog:

EA€vn ImetowwTn

MdpLog KaAAog
AAetavdpa-Apiio Kpntikol
Xpnotog FaAitng

EAévn TplavtaduAhomouAou
NwoAéta Kadiavn

ounkwnNRE
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Napaptnua IV
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Napdaptnpa V
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Napaptnua Vi
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Napaptnua VI
Dear friends from Layrio and Epidaurus.
ZeAiba 18 amd 20
EMEEIPHEIAKD MPOFPAMMA
2007-2013
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| finally found some time to write to you about the "Antigone" workshop and the performance we did at
the Capaki Disco in Epidaurus (see attached photos)]. As you may remember, i wanted to work on a
personal level with the students on "Antigone".

If we had enough time we would have started taking interviews from people that we think share
similarities / common characteristics in their lifes with Antigone, Kreon, Ismini and so on. For example:
who would be a modern Antigone today in greek society? In which person do we see a Kreon today? etc.

But we didnt have time, so i cutted the play in 9 scenes and wrote down questions from it (see attached
document SCRIPT 07.07.2013).

The students were then asked to answer the questions in a way seen in Rimini Protokoll's "Prometheus
in Athens":

The stage is splitted. On the right side is the ME - side. On the left side is the NOT ME - side.

After a question f.e. "Who is afraid of dying?" the participants are asked to take a stand. Furthermore,
on an absolutely voluntary basis, they had to say something more on why they stand where they stand.

Now that was the most difficult thing to achieve, because i was a stranger, the other students around
were also strangers and i can fully understand somebody who says: "I'll play the right/left game, but i
will not say anything more about myself".

Building a trusty relationship with your "experts" is the most difficult thing in a documentary theatre
performance. But at the end i think we made it :)

So, untill i saw the lecture by Freddy i just wanted for the performance to follow the Antigone - plotline.
Then in the Mpenaki Museum Freddy said something about "non linear -cyclical" and that got me really
thinking.

So i started translating all the questions you see in the SCIPT 07.07.2013 document from greek into
english and i realized that everyone of us will at some point have to answer the questions i wrote.

Now a very pessimistic way to read ANTIGONE will follow, but that is me and the way i see life.

Everyone of us will be Ismini, then Antigone, then Aimon, then Kreon and at the end of his life Teiresias.
Every character stands for a period in your life. Ismini is your innocent childhood, Antigone is your
rebelious adolescence, Aimon the part where you realize you can't change the world and start looking
for something else like love, Kreon stands for the period in your life where you have responsibiliteies
and have to take unpleasant decisions and at the end you will become Teiresias, an old person, blind
and wise, but nobody will listen to you.

So instead of following the "Antigone" - plotline i decided for the show to follow the "Lifeline" and
splitted the performance in 5 parts: Childhood - Adolescence - Love - Adulthood - Old age.

In between we decided very democratically (we voted) to have intro - songs for the next life period (f.e.
adolescence was "Smells like teen spirit", adulthood was "Fast car" by Tracy Chapman etc.)
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You can find the final script attached: ANTIGONE IN EPIDAURUS Script 11.07.2013 | included every story
/ monologue that the participants told me. Noone and no story was excluded.

Also because there was not much time, i worked with them on their texts (all 100% true) alone, so at
the time of the performance they heard each others stories for the very first time.

Now, because i had 30 students and i wanted them all to perform (also did they), i had to follow the
Rimini Protokoll-format/game combined with my idea/take on Antigone.

In the future i wanna do a performance with 5 people - experts who stand for a certain life period and
who not only answer questions from their "life period", but also from the other ones.

A child f.e. talks about marriage or death, an old man remembering how rebelious he was etc. Or even
with just one person who combines all the elements of the characters. That person has to be of course a
hell of a good expert. I'll continue research on that.

That's all for now.

I wish you all a great summer and would be very happy if you get back to me with any kind of feedback.
)

Greetings,

Prodromos Tsinikoris
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